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1.	 Embed	 a	 small	 amount	 of	 conditioned	 clay	 into	 the	 stamp,	 pressing	 it	 firmly 
	 with	your	finger.	

2.	 Hold	 the	 blade	 down	 firmly	 with	 your	 non-dominant	 hand	 at	 one	 end.	 Bendthe 
	 opposite	 end	 of	 the	 blade	 upward	 in	 an	 arch	 that	 presses	 the	 edgedown	 firmly 
	 over	 the	 rubber.	 If	 the	 stamp	 is	 a	 high-grade	 quality,	 thiswon’t	 shave	 off	 any 
 of the rubber! Pull the blade through the raised claythat was just embedded, 
	 leaving	 it	 flush	with	 the	 surface	of	 the	 stamp.	Thisis	 a	pivoting	motion.	The	end 
 you are holding down should remainstationary, while the arched end of the 
	 blade	moves	in	a	circular	motion	asyou	slice.	

3.	 Continue	 adding	 small	 amounts	 of	 clay	 until	 the	 desired	 area	 has	 been	 filled 
	 and	 sliced.	As	 you	build	 the	 filled	 area,	 small	 amounts	 of	 clay	may	 stick	 to	 your 
	 blade	 while	 slicing	 and	 be	 removed.	 Patch	 these	 areas	 until	 all	 the	 openings 
	 are	 filled.	 Check	 your	 blade	 frequently	 to	 make	 sure	 there	 is	 no	 clay	 stuck	 to 
	 it.	 Wipe	 the	 blade	 often	 to	 remove	 residue	 that	 can	 also	 drag	 the	 clay	 out	 of 
	 the	stamp.

4.	 Once	 you	 are	 sure	 the	 desired	 area	 is	 completely	 filled,	 re-shave	 the	 surface	 of 
	 the	 rubber	 with	 very	 firm	 pressure	 until	 all	 visible	 clay	 is	 removed	 from	 the 
	 raised	 surface	 of	 the	 rubber.	 Any	 clay	 residue	 will	 be	 transferred	 onto	 the 
 substrate (base) layer of clay that becomes the background of the Sutton 
	 Sliced	 Sheet.	 During	 this	 final	 filling	 step,	 it’s	 not	 unusual	 for	 some	 clay	 to 
	 come	 out.	 Repeat	 Steps	 3	 and	 4	 until	 the	 crevices	 are	 completely	 filled	 and	 the 
	 surface	is	completely	clean.	

5.	 Roll	 out	 a	 conditioned	 sheet	 of	 clay	 large	 enough	 to	 cover	 the	 filled	 area.	 The 
	 thickness	 of	 the	 sheet	 depends	 on	 the	 application.	 Sheets	 thinner	 than	 the	 4th 
	 largest	 setting	 of	 the	 pasta	machine	 are	 prone	 to	 tearing	 and	may	 be	 too	 thin. 
	 When	 just	 starting	 out,	 it’s	 advisable	 to	 work	 with	 thicker	 settings	 (largest, 
	 2nd	or	3rd	largest)	until	you	are	comfortable	with	the	technique.

6.	 Place	 the	 sheet	 down	 over	 the	 stamp.	 Spray	 a	 small	 amount	 of	 automotive 
	 protectant	 spray	 over	 the	 face-up	 side	 of	 the	 clay	 and	 spread	 with	 your	 finger. 
	 This	prevents	your	fingers	from	sticking	to	the	clay	and	prematurely	lifting	it.



7.	 Tamp	 the	 clay	 down	with	 your	 fingertips 
	 very	firmly	over	the	entire	sheet.	Continue 
 this step until you have pressed the same 
	 areas	of	the	entire	sheet	several	times.	Roll 
 over the clay sheet one time only, using an 
	 acrylic	rod	with	firm	pressure.	Do	not	roll 
	 back	and	forth!		This	can	also	prematurely 
	 remove	the	clay	from	the	stamp.	Wipe	the 
 automotive spray residue from the backing 
	 sheet	with	a	paper	towel.	

8.	 Turn	the	stamp	(with	the	clay	still	in	place) 
	 down	over	 a	 tile	work	 surface.	 Press	 the 
	 stamp	 down	 firmly	 to	 adhere	 the	 clay	 to 
	 the	tile.	Do	not	pull	the	clay	off	the	stamp! 
	 Bend	the	stamp	backwards,	nearly	folding 
	 it	in	half.	Slowly	roll	it	backwards	while	you 
	 do	this	until	you	see	the	clay’s	edge.	Look 
 down over the edge of the folded stamp as 
 you roll it backwards off the clay adhered 
	 to	the	tile.	Slowly	roll	the	stamp	backwards 
 with one hand, while pressing the stamp 
 down just under the curled area as you 
	 continue.	If	you	see	an	area	where	the	clay 
 remains in the stamp, you can slowly roll 
 the stamp back in place and press the 
	 area	 with	 very	 firm	 pressure	 to	 fuse	 the 
 clay background and embedded area 
	 together.	Repeat	 this	 as	needed	until	 the 
	 clay	 comes	 out	 onto	 the	 background. 
 Continue until the entire pattern has 
	 been	released.	Lightly	pat	down	the	raised 
 clay to ensure it is making contact with the 
	 background	sheet.	Trim	and	apply	as	desired 
	 towards	the	completion	of	your	project.	

Contact the artist at:

www.lisapavelka.com

More advanced versions can be done 
using	Skinner	Blended	gradients.
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